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FOREWORD 


In  the  tempo  of  modern  living,  men  and  women 
are  constantly  working  under  strain  or  tension,  thereby 
presenting  a  pressing  need  for  a  means  of  relieving  this 
tension.  This  therapeutic,  value  of  Arts  and  Crafts  cannot 
be  ignored  for  here  is  the  very  basis  for  gaining  a  worth- 
while hobby  that  may  be  continued  lifelong.  In  like  manner, 
it  is  the  first  step  towards  profitable  use  of  leisure  time 
in  a  society  demanding  shorter  working  hours.  Further,  Arts 
and  Crafts  not  only  leads  to  an  avocation,  but  may  readily 
lead  to  a  vocation. 

In  this  present  age  of  machines,  we  find  that 
everything  is  manufactured  on  the  assembly-line  basis  and 
many  of  the  old  skills  and  crafts  are  being  lost.  Through 
Arts  and  Crafts  these  skills  and  crafts  may  be  passed  on  to 
a  growing  citizenry. 

At  times  Arts  and  Crafts  has  been  referred  to  as 
a  "remedial  springboard".  While  the  child  capable  in  other 
courses  is  more  likely  to  succeed  in  the  Arts  and  Crafts  pro- 
gram, there  are  cases  where  the  child  that  finds  himself  failing 
at  academic  subjects  may  find  a  measure  of  success  in  the  Arts 
and  Crafts  shop.  There  is  no  greater  satisfaction  than  creat- 
ing something  with  the  hands  and  one  success  leads  to  a  sense 
of  achievement  with  a  new  recognition  of  self. 


OBJECTIVES  OF  THE  ARTS  AMD  CRAFTS  COURSES 


1*  The  encouragement  of  originality  within  the  bounds  of 
good  taste. 

2.  The  development  of  a  critical  sense  of  Judgment  to  the 
point  where  articles  are  recognised  for  their  intrinsic 
worth  because  of  good  design  and  craftmanship  in 
execution. 

3»  The  development  of  a  keen  sense  of  appreciation  for  fine 
things;  and  a  rejection  of  those  things  which  are  in- 
ferior in  design  or  craftiuanohip. 

4,  The  development  of  skills  both  of  eye  and  hand  of  those 
taking  the  course, 

5,  An  introduction  through  the  crafts  and  relative  etudy 
to  the  great  heritage  of  the  arts  of  the  past,  thereby 
leading  to  a  broader  interest  and  a  wider  scope. 

6,  The  development  of  good  citizenship  through  discipline  with 
regard  to  materials,  techniques,  care  of  tools  and  work 
area,  neatness,  and  regard  for  fellow-.workers. 


COURSE  CREDIT  VALUES 
ARTS  AND  CRAFTS  10  m  If  or  5  credits 
ARTS  AND  CRAFTS  20  -  8  or  10  credits 
ARTS  AND  CRAFTS  30  -  10  credits 
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ARTS  AND  CRAFTS  10-20-30 


The  Arts  and  Crafts  program  in  Alberta  should  be 
considered  as  an  equal  balance  between  art  and  craft ;  they 
are  inseparable,  for  crafts  are  dependent  on  good  design 
and  aesthetic  values.  The  student  should  plan  and  design 
before  attempting  the  craft.  If  it  is  his  own  idea,  his 
own  design  and  the  product  is  executed  with  originality 
and  skill  then  it  may  be  considered  as  true  craftsmanship. 
If  those  are  lacking,  it  becomes  mere  handicrafts. 

The  entire  art  endeavor  should  be  creative  in 
nature;  an  attempt  to  stimulate  the  fullest  expression  on 
the  part  of  the  student.   In  the  case  of  a  project  there 
is,  of  course,  always  the  practical  application  of  the 
design  to  be  considered,  but  here  too,  originality  should 
be  stressed. 

The  following  program  is  suggestive,  giving  a  com- 
prehensive list  of  crafts,  with  selection  to  be  made 
according  to  facilities,  instructor's  background  and  train- 
ing, and  students'  interests.  It  is  not  intended  that  all 
phases  listed  must  be  attempted.  As  ARTS  AND  CRAFTS  lo  is 
an  exploratory  course,  it  is  intended  that  as  many  phases 
as  possible  will  be  presented  to  the  students.  These  first 
year  people  should  be  allowed  to  taste  of  as  many  crafts 
as  is  found  feasible  and  advisable, 

ARTS  AND  CRAFTS  20,  and  ARTS  AND  CRAFTS  30  should 
be  a  more  thorough  and  detailed  study  of  a  few  crafts.  The 
exploratory  period  is  over  and  a  fuller  grasp  of  selected 
crafts  is  essential. 

It  will  be  noted  that  certain  projects  listed  are 
not  suitable  to  larger  groups.  These  activities,  (e.g.  use 
of  the  potter's  wheel,  or  silver  soldering),  should  be 
restricted  to  the  smaller  groupings  found  in  Arts  and  Crafts 
20  or  30, 
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Folio  construction* 

Drawing  and  Painting 

Note  on  color:  While  the  orthodox  "color  schemes" 
such  as  monochromatic,  analogous,  etc.  may  be  taught,  It 
is  more  Important  that  students  learn  to  use  color  without 
necessarily  referring  to  these  devices.  Color  Is  an  excit- 
ing phenomenon  which  should  be  experimented  with  and  not 
prescribed  by  too  many  rules* 

Drawing:  Cast  and  pose  drawing  in  pencil,  ink  or  wash;  still 
life  groups;  imaginative  drawings  for  stories;  illustration! 
sketches  and  landscapes  in  various  media;  drawing  from 
memory;  perspective  -  angular  and  circular;  all-over  designs { 
non-objective  and  abstract  panels;  murals. 


Design 


Structural  and  ornamental  design;  relation  of  art 
to  Industry;  sources  of  design  -  design  of  past  ages; 
principles  and  their  application;  appreciation,, 

A  critical  analysis. of  good  and  bad  in  structural 
and  ornamental  design  -  with  a  class  scrapbook  collection 
of  examples. 

Freedom  and  originality  in  design  to  be  encouraged; 
wide  latitude  should  be  given  students  showing  originality* 
A  student  may  desire  to  follow  some  special  line  which  should 
be  permitted  according  to  the  Judgment  of  the  instructor.  A 
composite  selection  of  media  and  subjects  may  be  chosen* 


Lettering 


Poster  alphabets  and  practice;  form,  spacing  and 
layout  as  applied  to  folio  cover  designs;  posters;  etc* 
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Commercial  Art 


More  intensive  study  of  lettering;  brush 
exercises;  layout;  layout  ae  applied  to  commercial  art 
problems;  price  tickets,  sales  cards,  bulletins,  letter 
heads,  posters;  lino  cuts,  monotype  prints  and  blue 
printing  of  original  designs.  Silkscreen  reproduction 
for  posters  and  greeting  cards,  display  for  window  or 
counter. 


Figure  Drawing 


Besides  drawing  from  posed  figures  in  the  class* 
room,  students  should  be  urged  to  sketch  from  people  in 
action  or  at  rest,  at  homo  or  on  the  street. 

Various  media  should  be  attempted  -  charcoal, 
chalk,  pencil,  pen  and  wash. 


Leather craft 


Design  and  make  useful  objects  with  thought  given 
to  good  decoration.  Do  not  use  commercial  designs  -  have 
the  student  create  his  own.  The  student  should  become 
proficient  in  thonging,  sewing,  embossing,  tooling  and 
carving  leather;  use  and  care  of  tools;  staining  and  dyeing; 
preparation  and  care  of  leather  and  leather  objects* 


Pottery 


Preparation  of  clays;  making  tiles  decorated  with 
sgraffito  and/or  reverse-sgraffito;  slab  and  coil  pottery; 
glazing  -  use  of  engobe  and  majolica  glazed,  and  under- 
glazing;  use  of  the  potter's  wheel;  slip  casting;  use  of 
the  kiln. 


Modelling,  Casting  and  Carving 

Slabs  in  low  relief  and  simple  casting;  use  of 
rubber  molds;  three  dimensional  modelling;  modelling  and 
carving  in  such  media  as  papier  mache,  gesso,  cement,  wood, 
plaster,  limestone,  firebrick;  making  of  armature;  original 
compositions  in  the  round  and  in  relief;  cement  tiles  in 
color.  Papier  mache  masks  (built  up  on  a  base  modelled  in 
clay). 
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Art  Metal 


Bent  iron  designs  for  brackets,  vase  stands, 
hanging  flower  "baskets;  cut,  bend,  drill,  revel  metal; 
etching  in  copper  and  brass.  Copper  and  aluminum  tool- 
ing. 

Usin*,  copper,  brass,  pewter,  aluminum,  silvor, 
design  metal  patterns  for  such  articles  as  napkin  ring, 
paper  knife,  bracelet,  etc,  *•  make  article. 

Filigree  Jewelry,  setting  stonss,  repousse  work, 
etc* 


Interior  Decoration 


Study  of  material  used;  woods  and  wood  finishes; 
walls,  floors  and  windows  and  their  coverings;  simple  floor 
plans  and  elevations;  drawings  of  groups  and  corner  arrange- 
ments;  perspective  drawings  of  rooms. 

Re«decorate  second-hand  furniture ;  color  and 
texture  studies;  models  worked  out  with  various  media  and 
arranged  as  sets;  arrangement  of  flowers;  history  of  period 
furniture. 


Stage  Art 


Construction  of  model  stage  for  class  use;  color 
for  8tag3  effects;  various  types  of  settings;  simple  papier 
mache  constructions;  simple  marionettes;  making  of  properties; 
simple  stage  costumes;  model  sets  for  specific  play;  full 
size  scenery  and  properties  for  a  dramatic  presentation; 
lighting  effects. 


Textile  Printing  and  Dyeing 

Tie«-and~dye;  single  colors;  variegated;  top  dyeing; 
batik;  block  printing,  stencilling  or  silk  screen  printing9 

Suggested  projects :  wall  hangings,  scarf  or  cushion 
top.  Designs  of  too  complex  a  nature  should  not  be  attempted 
in  batik  or  silk  screen  printing. 


-  5 


Silk  Screen  Process 


The  silk  screen  process  of  printing,  while  not 
feasible  for  large  groupo  of  students,  could  he  used 
successfully  by  individuals  or  small  groups.   It  is  a 
quick  and  interesting  method  of  producing  program  covers, 
posters,  fine  art  designs  and  textile  patterns  (in  fast 
dye). 


Bookbinding 


Work  up  simple  designs;  multi-color  runs. 


Pamphlets,  one  signature;  wire  bound;  paper  case; 
tape  binding;  making  cases;  rebinding  magazines. 
Half-leather  case,  rope  binding;  suede  covers; 
snapshot  album  with  posts;  gilding. 


Weaving 


Looms  and.  their  construction;  design  for  weaving 
various  useful  artioles  for  wear  and  decoration;  wool  and  Its 
preparation,  fleece  cleaning,  carding,  spinning,  dyeing, 
setting  up  loom,  warps;  weaving  table  mats,  scarves,  cushion 
tops,  runners,  curtains,  rugs,  cloth. 


Dress  Design  and  Fashion  Drawing 

Study  of  line  in  dress;  dressing  abnormal  types 
to  camouflage  abnormalities;  neck  cuts  for  different  facial 
types;  hat  design;  costume  studies.  Emphasis  should  be 
placed  on  drawing,  sketching  and  preparing  "fashion  plates"* 

General  study  of:  color  for  typeBj  complexion  charts; 
study  of  suitable  clothing  for  athletic  type,  dramatic  type, 
ingenue  type;  matronly  type;  develop  original  designs  of 
costumes  for  these  types;  historic  costume;  modern  dresses 
from  historic  motifB, 

Art  Woodwork 

Many  original  and  useful  articles  can  be  made  of 
wood  -  photo  albums  (hinged  with  leather  thongs  or  hinges); 
brooches;  costume  jewelry;  fancy  boxes;  ornaments,  etc.  Chip 
carving,  joining,  polishing,  staining,  etc. 
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Plasties 


Modern  developments  in  the  plastic  industries} 
composition  of  plastics;  definitions  -  binder,  filler, 
coloring  matter,  lubricant,  etc;  classification:  (a) 
Thermo-setting  (b)  Thermoplastic;  hand  and  power  tools 
used  in  working  plastics. 

Suggested  projects;  Toilet  articles,  Jewelry, 
buttons,  buckles,  picture  frames,  handles,  beads,  signs, 
shade  pulls,  desk  sets,  lamps,  name  plates,  paper  knives 
and  inlays* 


Industrial  Design 


Work  out  original  and  practical  designs  for 
ornamental  iron,  lamp  fixtures,  furniture,  wallpaper, 
linoleum,  dishes,  pottery,  automobilea,  etc.   Study  factory 
methods  of  production  of  each  article  designed. 

Study  industrial  processes  and  materials: 

Materials:  wood,  metal,  canvas,  glass,  plastics. 

Recesses:  enamelliug,  lacquering,  powdering,  grain- 
ing, gilding,  spraying,  polishing, 
leafing. 


Picture  Matting  and  Framing 

Study  of  types  of  frames  suitable  for  oil  paintings, 
water  colors,  etc.   Study  of  woods  and  moldings  available. 
Practice. 


Salvagecraft 

This  is  an  opportunity  to  teach  children  that  crafts 
need  not  be  expensive.  By  using  discarded  materials,  have  thea 
make  something  useful  and  decorative.  Jewelry  cases  from  old 
boxes;  ornaments  from  driftwood;  lamps  and  vases  from  discarded 
bottles;  tin-can  sculpture;  etc. 


Toy-craft 


Children  readily  respond  to  the  opportunity  to  do  things 
for  those  less  fortunate  than  they  are.  Bach  student  could  make 
a  toy  for  a  smaller  child  for  Christmas  or  for  a  child  in  a 
hospital  or  a  sick-bed. 

Ring  toss  games,  pull  toys,  rag  dolls,  doll  clothes, 
doll  beds  and  cradles,  blocks,  wooden  soldiers,  puppet  shows, 
rhythm  band  instruments,  etc. 
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